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I. Nobody
II. Plank

III. Patience
IV. Departing
V. Immensity
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violin: Perform entire piece on a single upbow. Do not lift the bow during rests. 
Bow motions should be very small, delicate, and somewhat awkward.

voice: Whenever possible, avoid exhaling or inhaling in the middle of a poetic line, even when rests appear.
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Shape the sustained notes together—Think of them as small improvisations on a single sustained pitch.
Durations of the sustained notes are relative to each other and to the meter, but not strict otherwise.
Color, dynamics, fingering, bow speed, bow pressure, all other parameters are free.
Violin: Bow changes are fine, and to be expected, though the less regular and prominent they are, the better.
Voice: A breath and re-entrance within the vowel is also fine, if staggered with the violin.

˙
Pa -

w

.˙ œ
tience—

w

Œ œ œ œ œ
has a qui - et

w

œ- œ Ó
Ou - ter—

w

Ó ˙
Pa - - - -

w

w

w

.˙ œ
tience—

w

!

w

&

&

œ Œ Œ ‰ jœ
Look with -

!

wU
in—

Ó ˙
U

.˙ Œ

w

Œ œ œ œ œ
Is an In - sect's

œo
use minimal portion of bow, change on each note
light pressure, poco sul pont.

IV

œ
III

Œ œ
III

œ
II

œ
III

Œ
3

œ œ œ œ
fu - tile for - ces

Ó œo
IV

œ
III

œo œ œo Œ
5

&

&

Ó œ œ œ
3

In - ! - nites—

œ
III

œo
IV

œ œo œ Œ Ó
5

Œ œ ˙
be - tween—

œ
III

œ
II

œ
III

˙
3

˙ Ó

Œ œo
IV

œ
III

œo œ œo œ œo œ œo œ œo œ œo
5 3 5

Œ œ œ œ œ
'Scap - ing one— a -

œ œo œ œo œ

&

&

œ œ œ œ
gainst the o - ther

œ ȯ œ

Ó œ œ œ œ
Fruit - less - er to

!

˙ Ó
"ing—

!

Œ .˙
Pa - - - - -

w
ord.

wU +

wU
+

.˙ œ
tience—

w

&

&

Ó Œ œ œ
is the

w

˙ ˙
Smile's ex -

w

˙ ˙
let breath deplete

er - tion

w

Ó Œ œ œ
#rough the

w

œ œ œ Œ
qui - ver - ing—

w
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whole, fast, light bow

All notated glissandi are on natural harmonics. 
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wo( )

w
stays.

œo
$ œo œo œo
w )(

- -

&

&

45

45

44

44

45

45

‰ jœ œ œ œ œ œ
œ œ# œ œ œ œ

3

!ere's some thing in the

œ
o
!

whole, fast, light bowŒ Ó
œ( ) Œ Ó

œ œ# œ œ œ œ
.œ ˙

5

"ight

Ó
·
!

whole, fast, light bow

Ó ˙

whole, fast, light bow

Œ ‰ Jœ œ œ œ œ œ œ œ
3

!at cla

Œ Jœ
o!
‰ Ó~~~~

~~~
- - - -

&

&

45

45

44

44
¤

medium speed and pressure

œ œ œ œ œ œ œ œ œ# ˙
5ri #es the sight

Œ œo$ .˙
slow, light bow

Ó Œ œ
And

œo œo œo œ# o
w
!

( )

œ œ œ œ œ
3

decks the
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V. Immensity


